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Digital Image #1 Participant Description 
 
So there’s a border of Robert McCloskey’s Make Way for Ducklings, and basically I put 
it on the border because I see, I guess, law as creating order and helping, I guess, 
businesses get their ducks in a row or get everything organized in a correct manner, 
which is why it’s all the way around the border. So it’s encompassing the whole idea. 
And then the upper left corner is like an illustration of a cloud that’s raining on a pill, 
and this is the—I think it’s a Zoloft ad or a Prozac ad—and I guess I put it there. I chose 
it for two different meanings. One is most of the lawyers I know of are unhappy people, 
and this sort of is representing the lawyer, or it could also represent the person who 
hasn’t utilized the law in a good manner. 
 
And so I picked four things to put in the corners. In the top right corner is a tool kit. It’s 
a fly fishing tool kit, and then in the bottom right corner is a camera, and then the 
bottom left corner are some coat hangers. I guess basically what this symbolizes to me 
are the different players in the whole thing where law is related to business. So you 
have the lawyer who’s in the top left corner and he’s the pill being rained on. You have 
the coat hangers. That sort of helps you organize things, and you have the tool kit that, 
again, helps a business get its act together, and then you have the camera lens which is  
another tool that helps sort of, I guess, shed light or have you look at something 
differently. So you’re looking at things through a different lens. 
And then [in] the center on the right side I have an ultrasound picture and [on] the left 
side I have a woman who’s twirling hula-hoops, and this is sort of the outcome of law 
with business, and the ultrasound picture shows what happens when you take law and 
all the different players that you find in the corners of my picture and you put it all 
together. You shed light to a situation. So you’re shedding light to a pregnancy and 
you’re looking at something more in depth than you would if you were by yourself. On 
the left hand side you have a woman with the hula-hoops, and that has to do with, again, 
when the whole process comes together you have people finding loopholes in the law 
and utilizing those loopholes. 
 
So basically, I guess overall the law or the ducks is just all pervasive. It’s something 
that’s an overall theme, is getting everything in order, and then the corners are the tools 
and then the middle is the outcome. I picked nice hangers and it’s both a tool and 
making something look more professional and also putting things in order, because 
they’re hung very orderly on the pole. And I guess I see the hangers, again, as a tool and 
also to give it more of a finish, that if you’ve engaged a legal counsel, the business 
tends to be much more professional and it’s done in a much more orderly fashion than if 
you were on your own. 
 
You know, I guess the camera is like the lawyer, and so the client would be looking 
through the lens. I guess it’s a different way of looking at a situation. So it’s not 
necessarily just a camera and taking a picture. I see it more as looking at things through 
rose colored glasses or looking at things through like a microscope or a telescope where 
you’re looking at a different lens. So there’s a situation that happens and you see it a 
certain way, and then you talk to a lawyer about it and they see it a completely different 
way. They see it under the lens of law, of well, this is what you did and that was legal or 
not legal, and this is what the other person did, and this is sort of how we look at it 
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legally. So I guess I’d see it as the client looking through the lens and being able to see 
what they see every single day, but under a different light. I think the people who find 
them (loopholes) tend more to be lawyers because they’re more familiar with just the 
legal code and how things are done and what’s sort of acceptable and not acceptable, 
both in written law and also in practice, in case law. So I think the lawyers would be the 
ones finding the loopholes, but the business people are the ones that actually extract 
value from them . . . have you met my lawyer? He’s my overworked, unhappy lawyer 
who’s being rained on. 
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Digital Image #2 Participant Description  
 

In the center of the whole thing as well is this picture of the referee in the football game. 
And just to the left of the referee kind of hanging over his head or right by him is the 
stoplight. And the referee and the stoplight are playing kind of a similar role. There is 
some stoppage in the game, there is some interference going on in the way the things 
are running as the role of law plays in business all the time. It’ll stop things. And you 
can see some of the anger of the faces of some of the players in this game as in business 
people get upset when law kind of slows things down and keeps things from happening, 
keeps the game from being played. And yet each of these, you know the stoplight and 
the referee, are playing a crucial role. They’re saying that some rules need to be kept so 
that some dangers are being avoided. The referee makes sure the rules are followed, that 
injuries are avoided by not allowing certain kinds of behavior. 
 
The stoplight doesn’t allow cars to speed through whenever they’d like so that there are 
not accidents and people are able to get to their destination safely. And you can see kind 
of hanging down from the referee’s finger is the scales of justice. And that’s because 
part of this role that law has is to mete out the rewards and punishments and make sure 
that they’re distributed equitably in business. And I think that’s fair to say that that kind 
of—some of these interferences, even though they’re frustrating and sometimes 
annoying, they are essential if things are going to be equitable. If justice is really going 
to be had in business so that people can have the confidence and the security that when 
they play this game of business, when they enter into a business, create a business or 
run a business, that they will be able to get their just desserts. They’ll be able to get the 
things that they worked for. 
 
Then kind of below in the picture is the maze, kind of the underside of law, the 
underbelly. It’s very complicated and it can be very frustrating and very intricate and 
hard to understand. And kind of leading into the maze is Sisyphus pushing the rock that 
he never can quite get to the top of the hill. He can never quite get through the maze of 
law. He is just continually wandering around in the maze. And it seems like in business 
there are people that are forever just pushing the stone forward trying to show that 
they’re in compliance with the law and that they understand the law and they aren’t 
necessarily doing anything that I would call very productive even though they’re doing 
something that’s important. But it doesn’t feel very productive; it never feels like the 
job is done. 
 
And then to the right of the picture in a little bit less of—this is kind of separate[from] 
the more annoying aspects of law or the controversial and it interferes— is the armor 
and the spine. And kind of the spine is integrated into the armor. This is the role of law 
as kind of the backbone and the external protection to business. And I don’t think 
there’s any controversy to this or any kind of annoyingness to this element of law 
because people recognize that it provides the structure and the support for businesses to 
be creative and be run productively. And it protects them once they are created, once 
they are being run, it protects them from behaviors and actions that other organizations 
or people might take that would damage them and can destroy them. And I think that’s 
kind of a consensus that that’s a very important aspect of law so I wanted to keep it 
separate from kind of the more contentious images to the left. 
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You know law supposedly is pretty impartial and pretty objective and straightforward. 
But yet the results are always very—you know evoke a lot of emotion and passion from 
those that are playing in the game. And I think that’s pretty typical when you see 
agencies that will come in and kind of impassively levy some fines or different things 
and businesses get extremely irritated and agitated. Or else on the other side very happy 
that someone is doing something and they come out with press releases that say we’re 
so happy that finally the FCC has seen that the Baby Bells are not playing fair and the 
Baby Bells are screaming foul play. And so I think that’s kind of symbolic of how 
things tend to work. 
 
One last note is that the angry player is in a straightjacket and I thought that fit because 
the role of law sometimes is very restraining and restrictive. And in the wrong cases 
when it’s that restraining it can be maddening for players in the game of business when 
they are being restricted from something they don’t feel like they should be restricted 
from. In this case the player probably thinks the penalty was called unfairly. But, on the 
other hand, when people are insane and when people aren’t playing the game correctly 
and they’ve lost their sense of the rules, the law has to be able to restrict and restrain 
them from inflicting damage and pain into the system. That’s why he’s wearing that. I 
chose kind of the gray stolid granite color in the back because the law is not a very 
exciting thing in particular. It doesn’t really jazz up the world of business. It doesn’t 
necessarily create innovation but it is solid and it creates a background upon which 
innovation and creativity and productivity can be built. But it just kind of conveys that 
image of it’s solid but not very exciting. 
 
I had the spine kind of as if you were able to look through the armor and see that it’s 
actually the backbone inside the armor. And it shows that I see those two—I see the role 
of law both as the foundation and as the external protectiveness for business, as being 
integrated. That they’re complementary. You can’t really have this system, this free 
market system that we have, without law, so it’s the backbone of it, it gives it some 
structure. And then at the same time it protects the businesses as they are going 
concerns. So I thought those were integrated. 
 
It’s most frustrating; it’s kind of this maze area with this Sisyphus figure pushing the 
rock. It can seem useless and it can actually seem overly restrictive and it can seem 
inefficient. And that’s the very negative side of it. On the positive side would be this 
protection and kind of this foundation aspect represented by the spine and the armor. 
And also the referee and the stoplight I think are relatively positive images because I 
think everyone recognizes that you can’t play football without a referee and you can’t 
have a traffic system, you know an infrastructure, without stoplights. Even though those 
things can sometimes be annoying and referees can make bad calls and stoplights can be 
put on bad timers and last for too long. But for the most part I think people recognize 
that they’re good things. And the scales of justice I think are a positive symbol that even 
though we don’t always like getting the punishments, we like the fairness and we like 
the process of justice. That gives us confidence in the system. 
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Digital Image #3 Participant Description  
 
Basically I have runners running on the road, running from kind of a chicken state to their 
well the final destination is less clear but obviously the people will jump in in-front. Then 
there are three pieces that are like in the foundation of the runners and those are the chess 
figures from the chessboard and the watch and an office building. And there are two things 
which appear to be regulating the run, which are the green traffic light and the lighthouse. 
That’s about it. Well the chicken state is a situation where a newly created company or a 
newly created idea has sufficient protection from the side of the regulating body to come 
through this kind of very undeveloped touching stage and hopefully become one of the 
runners, one of the competitors. To me that symbolizes some kind of rule of the game so 
you’re not just – it’s a complex game, which seems obscure from outside, but you are not 
just running as you are, you have some rules and you run by the rules. And the watch is 
consistency . . . . 
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Digital Image #4 Participant Description 
 
So in the top left I’ve got this picture of Prince William and Prince Harry. The two of them 
are wearing their polo clothes. Prince William is in the front walking toward the camera. He 
is sort of representing the business leader. He’s the one who’s in front, and he’s the one 
who’s in charge. And then right behind him is Prince Harry who is maybe half a step behind 
him, also walking toward the camera and sort of leaning over like he’s whispering in Prince 
William’s ear. So I sort of see him as the legal advisor representing that they’re very close to 
eachother, walking toward the camera less than half a step apart. It shows that there is a 
great deal of trust between the two of them just like a business leader should have a lot of 
trust in his legal advisor and should be able to share everything, any skeletons in the closet. 
Anything that is an issue must be shared with the legal advisor so that that advisor can give 
the best advice based on all available information.  
 
And that advisory role I also see in the next picture, which is right below it, showing two 
figure skaters. The woman is out in front, the man is behind her. They’re both skating on 
one leg and she’s leaning very far forward. He’s holding her arms to keep her from falling 
forward. And I see her again as the business leader, the man as the legal advisor in this case. 
In both pictures, the business leader is the one who’s out in front, sort of representing that 
they are the person who’s in charge, they’re the one with the responsibility and the authority 
for making the final decisions and executing them but they’re still doing that with the legal 
advisor right behind them. And the picture with the skaters I see it as the woman because 
she has this trusted legal advisor behind her, the man is holding her arms and she trusts him 
to not let go.  As a result, she’s actually able to lean farther forward than she would be if she 
were on her own, representing that she’s more willing to take risk and make business 
decisions that she might not do if she didn’t have the advice of her legal advisory team 
behind her. 
 
Then the next picture shows Michael Douglas holding an umbrella over Katherine Zeta-
Jones walking in the rain and she’s holding hands with their son. To me that represents that 
he’s the legal advisor, she’s the business leader and the umbrella is sort of the protection 
that he provides so that she knows she’s not going to get wet, she’s not going to be covered 
in the rain and he’s protecting her by giving her this legal advice and insuring that she can 
make sound decisions in executing her business plan. So I also see that as he’s protecting 
her image as well. She’s not getting wet, she’s not having her hair messed up or her makeup 
running, just like a good legal advisor can ensure that the business leader is able to get up in 
front of the press or get up in front of customers or shareholders and project a good image 
without having concern that people are going to question that business leader for making 
foolish decisions.  
 
Right above that picture is the picture of four people in the desert in Africa with each of 
them holding a torch, and I saw that as the torches were representing somewhat of a 
strategic deterrent. Sort of a projection of power so that others would not threaten or 
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challenge them. And I associated that with an organization or a company that has a strong 
solid legal advisory team and that legal team can represent deterrents against perhaps 
frivolous lawsuits so that someone who is thinking about suing that company won’t do so 
because they think their chances of winning are slimmer against a strong legal team.  
 
To the right of that picture is a picture of a woman surrounded by about a dozen children, all 
of them looking at her and reaching out to her. I saw that as representing some of the 
frivolous lawsuits that have been brought in the last decade or so in America. Like the 
woman who spilled coffee in her lap and then sued McDonald’s even though she spilled her 
own coffee in her lap. Sort of the ambulance-chaser type lawyers who are all reaching out 
trying to get something for nothing. And she’s just surrounded by this swarm of children 
who are all trying to distract her attention from whatever her primary job or primary purpose 
is, whether it’s being a teacher or whatever it is.  
 
And then the last picture shows a police officer escorting a woman in handcuffs. They’re 
both walking towards the camera. The woman has a sad face on, she’s already in handcuffs 
and he’s taking her by her right arm and walking her in cuffs either to court or to jail, as 
representing the fact that when business leaders do cross the line and violate laws or 
regulations and commit criminal acts the law does have a responsibility to punish those 
people for their acts or their offenses and to set an example of them which will discourage 
other people and other business leaders from attempting to get away with the same offenses.  
 
What I did was the two pictures on the left are both sort of the trusted advisor type pictures, 
the Princes and the skaters. They show that the business leader is in front and the advisor is 
behind but they are very close to each other and definitely show a relationship of trust, 
which allows the business leader to be even more forward and take even more risks. Then 
the two pictures in the middle show more the protection of the legal advisors. Both the 
umbrella that Michael Douglas is carrying and the torches that the survivor contestants have 
sort of represent that protection either from a shield or from the deterrents of discouraging 
any frivolous lawsuits. And then the pictures on the right sort of represent the hassles of 
frivolous lawsuits in the case of the woman with the kids surrounding her and the 
consequences of violating the law in the photo of the woman who is being escorted away in 
handcuffs by the police.  
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Digital Image #5 Participant Description 
 
Okay, we have four pictures on the left, three pictures on the right, and one picture in the 
middle.  Starting from the left, we have sort of the negative side of the role of law in 
creating and sustaining a business.  First, we have a woman in a trench coat who is 
somewhat secretive, representing, she looks like a detective, so kind of representing the fact 
that sometimes the law is behind closed doors and not as open.  Next we have a woman who 
is wearing a convict costume, so representing the repercussions of law and the fact that you 
can go to jail or get into trouble when you break the law.  Below those two images we have 
a couple with mean faces on them looking off in opposite directions, which represents the 
fact that sometimes law and business don’t always get along well.  There can be a hostile 
relationship when a business is trying to do something and the law is trying to stop it.  The 
picture beneath that is of a gentleman in sunglasses and a dark suit holding his hand up 
trying to block the camera from reaching him, which is meant to represent the fact that 
sometimes the law is hard to get to or hard to see or hard to understand.   
 
In the middle, we have a picture of a big Jeep, which is meant to represent power and the 
fact that the law is powerful and strong.  The reason that is in the middle is because there is 
kind of good sides to that in that the law can protect people, but also down sides to that in 
that maybe sometimes the law can be too powerful.  On the right, we have sort of three 
pictures representing the better parts of the role of law in business.  The top picture is of a 
woman doing yoga, sort of representing the fact that the law is meant to bring some level of 
order to the way a business functions.  The second picture is a bunch of people with no faces 
meant to represent that justice is blind and it doesn’t discriminate against a particular 
industry or individual.  Then the picture on the bottom is of some very simple pieces of 
furniture, sort of clean and simple, meant to depict what the law is suppose to be. 
 
(So the power represented by the Jeep is like the overall theme and that is why that is in the 
middle?)  No, I don’t think so at all.  It is in the middle just because power is more 
ambiguous in terms of being good or bad whereas the fact that justice is blind is just a good 
thing and the fact that you can get thrown in jail for breaking the law is a bad thing.  So the 
power kind of to me isn’t always necessarily good or bad, so it is in the middle.   
 
(What about the sizes of the images?)  I did it to make them all fit on the same space, and I 
cropped some pieces of images that were less important like the shoes or the bottom of this 
guy’s suit.  I don’t feel anything except maybe my convict could be a little bit bigger.  It 
really was just to make it fit.   
 
(This particular image of the guy with his hand held up.  You were talking about 
inaccessibility and how it is difficult sometimes to see the law.  Are you talking about all 
aspects of the law …) Particularly business law.  Tax law and all that.  Sure, but even an 
established business, it is still really, really confusing and all kinds of dimensions [for] law 
that are sometimes hard to follow just because you can’t understand them all.   
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(Is there a significance in the stacking or?)  Not really.  It was kind of the order we pulled 
them up again.  I started at the top and went to the bottom.  (What about the background?)  
We spoke about what is the color of law and I said gray, but I guess the fact that it is kind of 
the background doesn’t stand out or add, white is kind of like a neutral nothing.   
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Digital Image #6 Participant Description 
 
So after I describe each individual picture then [I] describe why I arranged them the way I 
did? (Exactly.) OK, so I’ll just go through describing each picture.   
 
First, I have a picture of two women who are standing on opposite sides of the counter with 
a cash register in the background, and they are exchanging money between the two as if 
there’s some sort of transaction going on. The next picture going down on the left-hand side 
is a picture of Ben Franklin who’s an inventor and it says “Inventor” on the bottom. The 
third picture on the left-hand side is a picture of a police officer who’s just standing looking 
at the camera, nothing else, white background, wearing a policeman’s uniform, waist up 
basically.  The fourth picture on the left hand side is a picture of rules from a board game 
“Stratego.”  And it’s just a picture of the actual rules, so the words themselves. 
 
In the very middle, we have a picture of what looks like a car factory and with sparks flying 
all over the place, and the body of a car, the shell of a car. On the right hand side on the top, 
we have a picture of clutter, just kind of a desk with a lot of different objects on it: stapler, 
tape, etc. And the last picture is a picture of a man.  He looks very happy; he’s running away 
with a big bag of money that he’s managed to find somehow.  
 
So now you wanted me to describe the meaning of each one or the whole thing? (Go 
through each one.) Oh, sorry, I should’ve done that.  Starting with the transaction, the 
reason I picked that picture is because I feel the role of law in business is really to help 
facilitate transactions between individuals so enforcing contracts, helping people have the 
trust to make the transaction and have the belief that each individual will take the action that 
they say they’re going to take.  Law helps enforce those actions and also institutes 
consequences when people don’t take actions that they say they will.   
 
The picture of Ben Franklin, which is the inventor, has to do with my idea that law helps 
protect innovation and helps protect the people who are innovative inventors through 
copyright law, through environmental protection laws, patents, etc., and it is vital to the 
function of our economy in terms of driving innovation, providing the right incentives for 
innovation to take place.   
 
The third picture of the police officer has to do with my view that businesses have to be 
aware that the law is partially there to help consumers, to protect the environment, to 
provide protection to different groups within the economy, and businesses just need to be 
aware of what those laws are, what they say, but what actions they can take, what actions 
they can’t take. 
 
The picture of the “Stratego” rules, the board game, that has to do with my view that law 
really helps provide the rules of the game, so to speak, for operating within the economy, 
kind of translates our view as a society from policy point of view, how a capitalist society 
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should work, and how our economy in particular should work.  It just defines all the rules 
around that provide boundaries and limits upon which companies and individuals can act. 
 
On the right hand side, the picture of all the clutter has to do with, it’s just kind of a negative 
aspect of law, which is that I find it to be fairly confusing and, from a manager’s point of 
view within a business, can be very difficult to navigate.  There’s a lot of confusion there.  
A lot of clutter.  I think often times different laws operate at cross purposes to each other 
given that they’ve been developed over time by very different legislatures with very 
different ideologies. 
 
And the picture on the bottom right of the guy running away with a lot of money has to do 
with another negative aspect, which is that I think there’s some incentive with the way our 
civil law system is set up for people to file frivolous lawsuits and to see kind of a jackpot 
justice, that is the word I used before.  Meaning even though they haven’t been necessarily 
been harmed by a product or service for the company, there’re still opportunities to sue 
companies, gain a lot of money without a lot of risk or downside.  So the example I used 
before, you could sue McDonalds because you ate there too much and it made you fat.  
Instead of accepting responsibility yourself, sue McDonalds; if you lose, you lose, nothing 
happens.  If you win, you win millions of dollars.  And I think a lot of incentives are in 
place given the way our system is set up to cause people to do that. 

 
And the picture in the middle in my mind represents the overall economy.  It represents kind 
of the coming together of all the different roles that law plays in helping our economy 
function, the way it does both the positive and the negative aspects of that.   
 
The green background I picked the green color because I think I was just trying to pick a 
color that’s got somewhat of a positive connotation to it.  I think [of] green kind of as 
having to do with the idea of going, proceeding.  These pictures represent those aspects of 
the role of law that I think are very positive and beneficial to the way our economy 
functions, to the way businesses operate and are very helpful to the function of our 
economy. 
 
The pictures on the right have a black background, which is a very negative color because I 
think there’s some very negative aspects about which the way we’ve actually set up our 
system, the way laws are passed and the way the court system is run that’s very difficult for 
businesses to operate within and very difficult to navigate.  But the picture of our economy 
bridging the two because I think it’s, whatever you say about the good, whatever you say 
about the bad or whatever exists there, it all interplays and comes together to shape our 
economy such as it is and shape the way businesses operate. (And how would that affect an 
entrepreneur? If you were to present this picture to someone who was thinking about 
starting a business, how would that image affect someone like that?) The middle image? 
(Yes, the middle image.) I think the middle image, how would it affect that?  (Because it’s 
bridging the positive and negative.)  The point there is that you need to be very aware of all 
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the different things that law can do, all the ways law can impact your business. And I think 
awareness is the key thing for the entrepreneur.  On the left hand side with all the positives 
here, here are many ways where you are protected, aided and benefited by the way our 
system is set up.  On the right hand side, the negative pictures are the things you need to be 
very careful of, you need to be very aware of, maybe get some help from professional aid in 
navigating the waters, which can be somewhat dangerous to a business even with the best of 
intentions.  And also with Ben Franklin, protecting your intellectual property, filing patents, 
all these things you need to be aware of in terms of protecting yourself as a business and 
also all the things, both in terms of positive, in terms of protecting the value you create but 
also, on the right, in terms of protecting yourself from different kind or cross purposes of 
different laws and also individuals who are just trying to seek to gain advantage from you or 
gain money from you through frivolous lawsuits, whatever. (Anything else that you want to 
share with us as you look at your work of art?) Don’t put that up on your wall! (laughter) 
No, I think that just summarizes all the things I’ve said. 
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Digital Image #7 Participant Description  
 
Okay, I am going to start with the easy questions.  We are looking at a fairly square frame.  
The upper left, top third of the page, I’ve got a picture of Oprah Winfrey on the cover of her 
magazine.  So I see the Oprah Magazine, her big “O” and a very happy, buoyant looking 
Oprah.  She is wearing kind of goldish orange.  The background is goldish orange.  She is 
looking radiant.  There she is in all her splendor.  Just to her right is a picture of a woman in 
heels.  It is only her feet though and part of her briefcase and where her hand would be 
holding the briefcase is in fact a lunch box and it is a little girl’s hand and there is kind of 
some stuff in the background.  She is on the sidewalk.   
 
Below the woman in the heels, there are three pictures.  There is a picture of a stockbroker 
on an exchange floor.  He is not very happy.  There is a picture of two cars facing one 
another as if in competition.  One is red and one is blue.  There is a picture of a miniaturized 
George Bush and Dick Cheney with an American flag behind them.  They cover the kind of 
second of the three thirds in the horizontal planes of the picture.  To the left of the 
stockbroker, we have two little boys in a classroom, one dreaming of a rocket ship.  It is 
drawn around him.  The other working on something.  There is a picture of earth behind 
him.  To the left of them is a man in India chiseling with marble little statues of Ganesh, the 
bringer of all things lucky, prosperity and a driver of a little taxi, a three-wheel taxi.  And 
below everyone on the bottom third of this picture is a shadowy picture of George Bush, 
which kind of looks like the sky.  It is blue and there is a setting sun, the desert and three 
soldiers holding guns.  That is what I got.  So the second question was why?   
 
Okay, so the meaning of each.  I am going to start with the easiest.  George Bush and his 
three military guys.  This has to do with U.S. protection, of legal protection of business 
interests, foreign business interests.  Let’s see, George Bush and Dick Cheney, who could 
have a picture of business and law in the U.S. without having our two favorite business 
people turn politicians in it?  Our cars are here to represent competition.  Our stockbroker is 
here to represent capital markets and laws associated with them.  Our kids are here to talk a 
little bit about intellectual property and technology innovation in the U.S.  Our worker on 
the side of the road, barefoot in India, is here to talk about all the reasons why that doesn’t 
necessarily happen in the U.S.  Our woman with kind of a school girl to woman in heels 
business woman is here to talk about sexual harassment laws in the U.S. and the role of 
women in the workplace.  And Oprah is here as our vast entrepreneurship moved from 
Southern girl on the radio to the first ever black billionaire in the world that is a woman.  
Entrepreneurship at its finest.  But it is also here to talk about her intellectual property 
protection and how when she formed Harpo Enterprises, that was the main differentiator in 
her career and her ability to capitalize on her wealth potential that was taking control of her 
intellectual property content and her materials from the Oprah Show and then being able to 
use the money she made through royalties, etc. to really build an empire.   
 
So what does all this mean together?  Pretty disparate images to show that laws surrounding 
business actually serve to protect individuals.  Kind of the Indian guy chiseling, our 
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children, our thinkers of intellectual property, our consumers, people buying things, our 
capital market players, us as individuals buying stocks and some level of our military, 
whether we want them or not protecting things and creating some calm.  Some calm for 
businesses, some calm for consumers and some geopolitical calm as well as broader, strong 
societal benefits like education, like health care, like access to money, like wealth 
distribution.  That all I’ve got.   
 
(Well, you do a lot of stretching of the picture like changing their size and dimensions.) 
 
Yeah, I wanted the war picture not to look so much like Iraq, and so I wanted to make sure 
that we could the guns and see the pretty sunset, but less of George Bush and less of the 
shadow, and try to take into account the people that are important.  But it also looks a little 
distorted, and I wanted it distorted because I feel like that is how the U.S. foreign policy that 
supports U.S. businesses and the like is.  It is a pretty distorted policy and not very 
consistent or coherent over time.  George Bush had to be small, because I wanted him to be 
small, because I don’t feel like he is a thinking figure.  And so I feel like he is generally 
small.  I generally feel like he is small in the scheme of what goes on, but for that he is 
speaking the words.  The cars, well, they weren’t that important to me but I feel like they are 
an important part of things functioning so I wanted to fit them in.  I felt like I needed to talk 
about competition, but it’s not that important to me.  Capital market is more important to me 
personally right now because I am thinking about finance, but, you know, this guy looks 
upset.  A lot of people have been upset recently so I kind of wanted to focus on like this 
upset stockbroker.  The kids are long and kind of taking up more space because kids equals 
good opportunity for the future.  Educated kids equals good.  I think those were the major 
distortions.   



amm247
Typewritten Text
IMAGE 8



  
 

 15

Digital Image # 8 Participant Description 
 
Okay, so I’ll start in the background. The background is a very bright optimistic yellow, 
because I actually think the role of law in business is quite a good thing and so I sort of 
equate a bright, happy, yellow color as sort of positive and upbeat optimism. And then I’m 
going to go through each of the pictures sort of in the order of the story. So in the upper left 
corner there is a picture of sort of an intimidating shark underwater, sort of a gloomy 
picture, and that’s sort of the beginning of the story that, without law, I think it would be 
hard to create and run a business in the United States and there would be people like sharks 
out there. So [that] I would be personally afraid of starting a business in the US without 
these types of rules to protect me. I would be afraid of the sharks so it’s the first thing that is 
up in that corner. 
 
On the next picture to the right of the shark on the top is a picture of sort of a jumble mass 
of creatures. And we called this picture earlier today the eye of the beholder, so when laws 
enter into the situation the beholder can either see laws as good or bad as constraining or as 
protecting and it is sort of up to the beholder to sort of look through this jumble mess to sort 
of see the law for what it is and for what they need to see. It could be a good thing or a bad 
think depending on where you stand, but that was one of the images from this picture. And 
the other thing is that this picture is uniquely American. It is a combination of all of the 
Super Bowl commercials for this coming weekend, and I sort of think that the combination 
of our laws in the United States is also sort of uniquely hodgepodge of American ideals and 
values, and so that comes right after the shark because it’s sort of the starting point for 
understanding the laws in the U.S.  
 
And then next to that, eyes of the beholder, there’s a picture of a girl in a car putting the 
seatbelt on and that to me says that laws are constraining and that laws are protecting, so this 
girl is being held in the car by the seatbelt but she’s also being sort of protected by the 
seatbelt in the case of an accident and injury. 
 
The picture next to it is a farmer in Iowa that he’s behind, a black-and-white picture, he’s 
behind some horses on some sort of tractor and the caption of this picture was technology in 
Iowa 2003, which was from a humor column in the Business School newspaper this week. 
And I thought this was also protecting because even in light of recent scandals in the 
Harvard Business School paper that people still felt free press would protect them from 
seeing scandalous things in the paper so I sort of saw this picture as the freedom to do what 
you wanted. Again the rule of law in business sort of lets you do what you want to within 
some sort of parameters but sort of lets you have a free range to print things like that.   
 
The next picture is on the bottom, the bottom left hand, it’s a picture of a man jumping off a 
cliff hoping to land on the gavel, which I saw as some sort of law or some sort of justice, 
and the headline for this article was something about safety in the arms of bankruptcy, so 
law sort of gives people a little bit of latitude to try things they might not all of a sudden try 
on their own, so it’s sort of let’s them take a leap and to make some sort of inroads in 
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starting a company rather than just sort of toiling away at the established companies and the 
established ideas that are out there. So I think that’s actually a really important component 
in the U.S.  
 
And the last picture that we talked about is the picture of a business woman, she’s in the 
bottom right-hand corner, she’s sort of smiling, we sort of talked about her as trust, and as 
equity and fairness to women who are allowed to get ahead in business. This is from the 
Women in Business conference here at Harvard this weekend, so she’s sort of representing 
that law is fair.  And it’s sort of the great equalizer that honest and dishonest people can all 
work together in the same arena and hopefully come up with some good ideas for small 
businesses to benefit both the founders of the company and the employees but also mankind, 
so we have a full circle between the shark and the smiling business woman.  Any questions?   
 
(I have a couple questions about the positioning of the pictures.  A couple of them kind of 
overlap with the kind of hodgepodge illustration about the Super Bowl. Is there anything 
about why you wanted them to be overlapping there, whereas the other pictures are kind of 
stand alone?)  Well, no, it’s sort of like it’s just a coincidence but I guess you could say that 
sort of out of the hodgepodge sort of comes, so kind of coming out of this picture you can 
say that the girl is sort of finding the trust and the, not the trust the constraints and also the 
safety but it’s sort of a coincidence.  We shrunk this Super Bowl picture down and other 
than that we sort of left, well, I guess she, other sizes. I kind of wanted the girl and the 
farmer and that man jumping to safety to be about the same size, but I was glad to see that 
the woman’s picture was low just because I kind of thought that she would be the smiley 
happy picture at the end. I sort of wanted her last, and sort of maybe the focal point, but I 
love it that she’s looking up toward the sharks so it’s sort of like, I don’t know, it kind of 
keeps the cycle going, sort of like she’s keeping an eye on this guy but she’s not worried 
about him because if he goes through this whole process and sees that things are just and 
things are fair and things are safe, then things are possible.  (And why did you want the guy 
jumping off the cliff to the gavel, the seatbelt girl and the farmer to be about the same size?)  
I thought they were all about equal, sort of like the safety net and the trust and security and 
maybe constraints, all of that to sort of be about equal.   
 
(And we talked about yellow, you picked that because?)  Just optimistic and bright. I sort of 
see the law as a great thing. I see it as less of a constraint and more as a facilitator.  (Should 
we turn the shark so that he moves into the picture instead of out of the picture?)  No, I kind 
of like him that way, kind of like maybe he might just go right off the picture, versus if he 
was going this way then he might be, I don’t know, I like the fact that he, exactly I don’t 
want him to be looking eye and eye with my smiling woman.  (Anything else you want to 
tell us about your collage or any other thoughts and feelings about the role of law that we 
haven’t covered in that picture?)  I don’t know if this really expresses that the role of law is 
important and essential, I don’t know if that came through in any of the pictures, but I really 
feel that it is, so.  (We didn’t initially have a picture of the shark; they actually had to go get 
it.)  He just came up with it in about three seconds. 
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Digital Image Description Participant #9 
 
I’ll just start with number 6, which was the wires, because I think most of the salient aspects 
of law to me is the complexity of it.  Put that kind of at the bottom of the montage, because 
it’s kind of underlying.  It’s kind of the nuts and bolts of what the law is.  It’s kind of at the 
very bowels of this whole structure, the very bottom of it, so it has to stay there.  I think I’d 
keep the coloration, because I think that shows how it’s a complexity, all the different 
components of it.  What I would do to change it, however, is its orientation right now.  It’s 
laid out where it’s a little bit taller vertically, and a little bit shorter horizontally.  I would 
actually extend it out horizontally to kind of fill the entire base of the montage, and to make 
it a little shorter on the top.  Is that a clear description?  (Yeah.)  What I’m trying to do is, it 
underlies the whole image of what the law represents in this context to me.   
 
(Is there anything else you would do to it?)  Perfectly happy.  At the bottom, extend it out 
horizontal, profile, it’s perfect. I would put number 4 on top of this one, because I think one 
of the most important aspects of the law is the supporting role.  Even though it doesn’t quite 
mesh perfectly with the rest of — the structure’s a bit bizarre — I think it’s very important 
that the law be the center of the profile.  This is what the law does centrally to me.  It’s kind 
of supporting.  It’s almost too much support for an early stage venture, too much support for 
this coffee table, but I think it’s important to highlight right in the middle of the montage.  
It’s kind of the crux of what the law is to me. It’s support, but it’s too much support. It’s on 
top.  It’s what sits on top, because on top of this complexity the outcome of the law is the 
support that you get from it.  It’s a bit too much, so the only thing I might do just to 
reinforce that image. I think you want to keep the shadow of all the bars.  It’s one of the 
things that’s got a good effect to it, and I think that maybe you do make it black-and-white 
in order to make it clear that it’s kind of inanimate.  It’s an entity.  It’s not really a living, 
breathing thing to me as much. Yeah, I think I would make it a little more transparent.  It 
doesn’t have to be as stark, as real an image, because it’s more of a metaphor here, in a 
sense that this underlying structure is what I want to take away from this message, from this 
picture.  That’s the message that’s coming out to me.  It’s not as much the emphasis on the 
coffee table per se.  It’s just kind of all the metal bars and so on.   
 
(Do you want to alter the shape or size of the image of the coffee table?)  No.  It’s perfect.  I 
would put these two images side by side.  Right. Either side of the coffee table if that fits.  
Well, actually reduce the size. Right.   
 
These are the two kind of primary forces of the law to me.  The two primary purposes of it 
are kind of impacting the support structure.  The support structure we spoke of in the center 
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is kind of what the crux of what the law is to me, but it has other effects on the business 
world as you’re starting to grow a business.  One of them is the effect on the left, which is 
the forceful effect.  So the hammer striking to the left connotes to me that the law can be 
used as a hammer.  It can be used as a means of enforcement, but at the same time that’s an 
image that’s kind of harsh and striking, obviously, and I need to offset that image with this 
other image of the law kind of being fair and balanced.  Even though it has this dynamic of 
being able to be this harsh instrument of justice, the effect of justice is equilibrium and 
stability.  It’s not this kind of ascetic world with the hammer striking and creating tension.  
It’s much more of a stable world, and that’s what the law ensures.  (So is there any 
significance for the scales being on the right and the hammer being on the left, or — ?)  I 
just thought that the sequence of the hammer striking and coming to bear on this side was a 
good reminder that one of the first things you can think about the law is as a means of 
recourse when something goes wrong, but you always have to step back and remember, to 
the right, that the ultimate objective here is justice.  (So it’s coming in from the left side.)  
Precisely.  Looking from my orientation, it makes sense to me this way.  (To the right of the 
coffee table we have the scales, and they are in kind of a black-and-white sketch.  Is there 
anything you might want to do?) I would make it small in the sense that I would make it the 
same size as the image of the hammer striking.  I think the two have equal weight to me, this 
idea of the hammer striking as well as this idea of legal justice being balanced, so both 
images should be the same size.   
 
(Are you happy with the story being told visually that way, or would there be anything you 
might do to in any way overlap things, or intertwine things, or mesh these photos together?)  
No.  I like them distinct.  I think they’re conveying distinct messages, which is what I want 
to impart, but I think the juxtaposition is relevant to me in terms of having this on the 
bottom as the support structure, the complexity, then the impact of the complexity in 
different arenas.  Why does the law matter?  It matters with the right support.  It matters 
because it acts as a hammer sometimes, which ultimately guarantees the stability.  (So when 
we do the final images you want the scales and the hammer to be the same size?)  Pretty 
much.  (Because you want them to be equal.)  Precisely.  The next picture I’d put on is the 
one of the suit, which is almost like parenthetical.  This is just the style and structure of the 
industry.  If I put it at the top here, it assumes this kind of artificial importance.  So instead 
of doing that, I want to just actually slip it a little bit underneath number 4 here, so it comes 
out that the structure has this characterization to it.  So, what I’ve done is, I’ve stuck the 
picture of the suit and tie underneath the picture of the coffee table and covered up about 
half the picture.  (Do you want the bottom half to disappear, or do you want it to still project 
through the image of the coffee table, so that we’re kind of seeing one image juxtaposed 
over the other, so we still see the whole image of the suit guy, or do you really want the 
bottom half of the picture cut off?)  I don’t think it’s to be cut off.  If it’s possible to retain 
the image but not to have it be as stark — kind of reduce of the intensity of the image so that 
it’s kind of a shadow.  So it would be a nice effect to see it kind of permeate over the coffee 
table also.  So the structure of the industry has this formality too.  The structure of the law 
comes with an attached formality.   
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(So is the suit guy behind, kind of coming through, the coffee table, or is he looming over the 
coffee table?) It’s much more kind of behind.  It’s just a characterization.  It’s not a driving 
force.  It’s just a characterization of the industry. Precisely.  Right.  Exactly.  (Do we want 
him to be in black-and-white as he appears, or do you want to manipulate him color wise or 
size wise?  Does he become really huge?  Does he become really tiny?)  No.  I think the 
coloration is right.  I think the size is appropriate too.  They’re fine.  (I’ve asked you that 
about other pictures too — whether you want to make them bigger or smaller — right?)  
Yeah, and the one that we changed is the orientation of this bottom one and the size of the 
scales. Right.   
 
I’d put the Great Wall at the very top.  Actually it would kind of be surrounding the top and 
the edges.  I want to stretch this picture out again.  Horizontally.  (So the Great Wall is 
above suit guy, and he’s going to be stretched how far?)  Stretched to the point that it covers 
the boundaries of the montage.  (Do you want to take anything away from this picture or 
add anything to this picture?  Does the color change, or — ?)  No.  I like the grayness.  You 
know what I’d do?  I’d reduce the amount of coloration in the picture if it’s possible.  At 
least from where I’m sitting right now it looks pretty colorful in the wall itself — well, 
actually, as you turn it up, it looks less colorful.  It’s funny.  It’s just the way the lights 
work.  But, I would reduce the amount of color overall.  I wouldn’t make it to be black-and-
white.  I’d just reduce the coloration, so if it’s possible, make it 50 percent of the color 
intensity.  (You could also do sepia tone, so it looks like an old photograph.  Then it’s kind 
of like black-and-white.  There’s any kind of manipulation.  You can turn it purple, pink, 
yellow, brown.)  No, none of those exotic things.  Just simple.  (Maybe a sepia tone.)  Yeah.  
(More like that?  That’s kind of like what you’d see in a photograph from Victorian times.  
People didn’t have color photography, so they added this sepia tone to it.  It’s kind of like a 
brown tinge.)  Sure.  And the gray skies are important too.  (So you still want some color to 
show?)  Yeah.  (Okay.  Anything else that you want to happen to the Great Wall other than 
it’s going to be stretched horizontally from side to side of the frame?)  Well, I don’t know if 
this is possible, but if it’s at least a possibility, it would be to extend it even a little bit off to 
the sides, down on the sides too.  
 
(So you’re saying you want it to kind of arch downward?)  Exactly.  (So, when it arches 
downward, the bottom part of the picture is like this grassy cliff?  Does that touch suit guy, 
or the hammer, or the scales?  Does it kind of go down behind it?  It could be the whole 
backdrop of the entire montage.)  I think it’s fine to make it the backdrop of the montage, 
and to have this turret at the top, would kind of be the final [unintelligible] on all of it.  
Right.  (Right.  Okay.  So the Great Wall is going to be kind of the whole picture, and our 
other pictures are going to kind of lie on top of it.)  Precisely.  (Do we still want to be able 
to see the Great Wall?  Do you want it to kind of show through all the pictures? Do you 
want these pictures to cover anything of the Great Wall?)  I think you want to be able to 
make them look ugly. I think you want to be able to see the Great Wall too.  I think you 
want to be able to see the structure of the wall.  Right.  Make it ugly and messy.  In case 
that’s not doable, what I’d do instead is just leave the Great Wall on the top, because I don’t 
want the suit guy to assume artificial importance if he’s at the very top, so I think that turret 
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in the wall is the most important thing to emphasize, and I’d make sure it at least extends 
across the tops of the pictures, so it’s at least gated by the wall. Right.  Let’s do it that way. 
Yeah. (Do you want to make anything squiggly, or bolder, or less noticeable?)  No. I think 
the picture is going to serve the purpose.  It works. Okay.  Excellent.  (Cool.  So anything 
else with the montage — )  No.  (— or you feel happy with it?)  Yeah, I think it basically 
expresses the different kind of components of what the law presents in this context.  It 
captures the most salient elements to me, and I think it’s laid out in a way that’s selective, at 
least the way my brain works.  (Awesome.  Thank you so much.)  Absolutely. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



amm247
Typewritten Text
IMAGE 10



  
 

 22

Digital Image Description Participant #10 
 
I think this one maybe makes a good background, the businessman on the subway, because 
it’s sort of the idea that the law really is everywhere and it's a relationship between — it 
helps govern the relationship between business and the rest of the community.  So I kind of 
like that one for the background.  Uh-huh.  All right.  I’d like it to fill up the whole back, but 
kind of — it’s all torn on one edge, so maybe just crop so that it’s not ragged. Yeah.  Oh, 
perfect.  Yeah.  That’s perfect.  And then I think if it could be centered but made so that it 
covers the whole of the page.  And then made sort of lighter, like kind of translucent so that 
it’s there and you can see it but it’s just — it kind of underscores that it’s just a background, 
and the background is the legal environment, I guess, or the environment that you’re 
operating in where you need to be aware of the law.   
 
Right.  I think it’s probably best to just leave it as the colors are, because it’s sort of like 
a — the colors are very similar, and I think if we make it black-and-white that it might be 
hard to distinguish.  Yeah.  Exactly.  Yeah. (And why is this picture the background for all 
your thoughts and feelings about the role of law?)  Because that to me is a picture about the 
environment in which all of your decisions take place, whereas most of these other pictures 
are kind of — with the exception of this one of the naked executive, the rest of them are all 
elements of the legal process if you were starting a business here.  So I guess that’s just the 
one that kind of defines the whole of the — it’s a more holistic picture than the others.   
 
Let’s go with the image of protection next.  This is the picture of the businessman with the 
umbrella over his head.  And I think what I’d like is actually just the umbrella, and maybe 
just the top of the umbrella, just the actual nylon piece of it as opposed to the — (So maybe, 
say, that much of it?)  Maybe even a little less.  Yeah, just exactly there.  And then what I'd 
like to do is to leave it the same color — actually, to make it a sort of gray, because it’s 
black at the moment.  So if it were gray and then blown up to extend to sit right at the top of 
the page up here but big enough to reach from the left side all the way to the right side, so I 
guess it’s going to be more like that, because I kind of feel like the overriding theme of 
protection is important and everything else kind of falls under that.  (So this is going to be 
gray.  And so is that a good crop mark on the right where it’s — you just want the 
umbrella?)  Just the umbrella, yeah.  (So do you want any of this background stuff?  There's 
like a checkered wall and these bars.)  No.  (Do you want them to go away?)  If they can go 
away, then that’s great.  Uh-huh.  Yeah. (And will this be sitting over this middle image?)  
Yeah.  (As opposed to actually being transposed on top of it?  It needs to sit above the 
actual image?)  Oh, I see what you're saying.  No.  No.  No.  I would put the image with — 
the executive on the subway covers the whole page and is sort of opaque, so that would 
probably be sitting up here or something by the time you —  (So I'm just going to move it 
like that.)  Yeah. Yeah.  Uh-huh. Uh-huh.  Yeah. Okay.  And then let’s see. Yeah. Yeah.  
Let’s keep the same proportions and keep the aspect ratio, otherwise it might be sort of hard 
to identify it.  It might look like a bat. Yeah.  And actually it might not look that different, 
because this photograph also would then be bigger. Yeah. Yeah.  Okay. Okay.  And then — 
Sure.  No problem.  (Do you want this to in any other way take on any other significance by 
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way of any other alteration to it, be it distortion or large, small, anything like that?)  No.  I 
think I like it as it is.   
 
Okay.  I’m going to leave the bouncer guy out.  No.  (Okay.  So bouncer guy is out of the 
image.)  Yeah.  And I want to make sort of — I want to use these three images.  I’ve got the 
chess pieces, the money and the politicians, and I’d like to kind of take these images and 
make like a little kind of triad pieces that sort of sit together like somehow like this, but 
smaller though, and then kind of repeat, because I think these are the key pieces you put 
together.  Like your strategy, you have to have a certain amount of money to do it and like 
the political atmosphere.  These are three of the pieces that you really need to work together.  
(Great.  So how do the politicians, the chess pieces and the money, how do you see them 
fitting together into a triad?)  Well, I’d like to maybe just take — for instance, the money, 
this is just sort of something that was ripped off of a catalog, so it’s a very uneven picture.  
I’d like to maybe just cut out the hundred dollar bills.  (Okay.  So I’ll just do a little 
cropping here.)  A little work there.  Yeah. Uh-huh.  Can I cut this one? All right.  I feel like 
I’m in kindergarten again. Yeah.  When do we get to finger-paint?  (When is snack time and 
nap time?)  Those are the important ones.  Right.  (So now we’ve got the hundreds in 
isolation.)  Uh-huh.  Yeah. Yeah.  And I'm doing a really nasty job of cropping these.  (Do 
you want them cropped with just exactly type to the pieces?)  Yeah.  If that’s easy to do. 
Okay.  Good.  Then I’m not going to bother chopping it any more closely. Great.  Then I’m 
going to take the politicians out too. Uh-huh.  (Now we’re going to do the same thing with 
the illustration of George Bush.)  Yeah. Yeah.  But I want to see if we can make the picture 
of Bush smaller, because it’s just gigantic in this picture and it’s sort of out — 
proportionally out of balance.  I kind of — well, I kind of like the size of the chess pieces, 
actually.  (Okay.  So the chess pieces remain at a hundred percent.)  Yeah.  (What about the 
$100s?  Do you want that to stay the same or change?)  Yeah, I think the $100 is okay too.  
It’s just the picture of Bush was just — it’s gigantic compared to the rest.  So maybe we 
could make that like, say, 60 percent of the size now but, obviously, keeping the proportion 
the same.  Otherwise you’d have — Yeah.  
 
(Now let's talk a little bit about how these five items, you want them to kind of come together 
to create their own mini-collage which will then be repeated as an element on the overall 
collage.)  Yeah.  You know, actually, if we repeat it, then this will become invisible.   Oh, 
with the gymnasts or the — Yeah.  Actually, maybe the thing to do is maybe just make one 
collage of these, and then we can put it sort of in the upper right-hand corner where there 
isn’t really a whole lot going on anyway.  (Okay.  And then also if you wanted it to repeat 
like around it, you can also re-think the base image.)  That’s a thought.  (Maybe you wanted 
to just not make it be the whole background but make it a centerpiece?)  Actually, I like that 
idea better, because then everything will sort of show, because I think it’s important that 
you’re able to see this is a subway and stuff and there isn’t — other than that, there's not 
much of a visual clue there.  Because I think they’re the most important, and I think that that 
sort of gets at the essence of — we talked about strategy and about politics and about money 
and kind of constantly reassessing and re-crafting, like that idea of kind of a cyclical 
process, not — cyclical is not the right word, a repetitive process, like the sort of thing you 
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look at again and again and again.  And then it’s — but it’s always in the context of wanting 
to protect yourself and your company, et cetera, and in the context of this kind of 
understanding the environment that you’re working in. Okay.  (So why don’t you go ahead 
and put those five pieces together, and then we’ll figure out what that looks like and then 
decide how you want it to repeat.)  Kind of like something like that.  Okay.  Uh-huh. I 
wonder about the chess piece that’s the knight.  I wonder if maybe we could make it a little 
bit kind of whiter, because it was clearly like — it’s a white chess piece, but it’s very 
shadowed in the photograph, so it’s a little bit hard to distinguish what it is.  So maybe we 
could just brighten this just enough so that it’s more visible. But other than that, I think the 
colors are fine.  You know, I want to go back to the umbrella, actually, because I want the 
umbrella to go across the whole top of the page because it's sort of one of these elements.  
It’s like the overshadowing element, it’s not so much part of the environment.  Yeah.  And, 
you know, the same thing we said before, it’s still stretched.  (And is it distorted across?)   
No. Uh-huh.  Yeah.  Yeah.  Yeah.  Uh-huh.  Exactly.   
 
I’m just trying to think about how to lay the rest of this out, because I don’t want her either.  
I want to get this naked executive into the picture, because it’s sort of the result of not 
actually taking advantage of some of this.  Okay.  You know what actually I think I’d like to 
do?  This picture of the guy with the laptop, let’s just leave it the size it is, actually.  Sorry.  
(No, that's fine.)  I’m changing things.  (Hey, it’s your picture.)  Yeah.  (So don’t extend him 
off to the sides?)  No.  Just leave him as he is.  (So center him.)  Center him, yeah. And 
let’s —    (But you still want it to be more translucent?)  Yeah, still the same degree of — 
more translucency. Yeah.  Yeah.  Okay.  And then let’s — this is too big, isn’t it?  Can 
we — Okay.  Could we take this little collage of the five different pieces — the chess pieces 
and the two presidents and the $100 bill — and make it small enough so that if we repeat it 
three times it doesn’t cover up the picture of the guy on the subway? I’m probably not 
saying that clearly.  So I want it to be in the lower left-hand corner and then again towards 
the upper left-hand corner but not really overlapping the umbrella, so just sort of to the left 
there. Yeah.  Uh-huh.  And then once — at the same distance from the top is that second 
repetition but on the right side.  Yeah, so it would just be three.  (And do you want to rotate 
that at all?  Or do you want it to be kind of straight on?  Or does that —)  I think maybe 
kind of straight on it might fit better, so that’s all right. No, right — just about here, but not 
overlapping the umbrella.  (And we don't want to overlap computer guy or umbrella?)  I 
mean, it could overlap a little bit if it looks okay that way, but not so that it covers up the 
image. Yeah.  Yeah. Yeah.  Yeah.  Exactly.  And then I want to put the naked executive guy 
in the lower left-hand corner.  No, I don’t want to crop it, but I’d like to shrink it so that it’s 
more this big, so it’s probably —  50 percent, yeah. Yeah.  It may actually need to be 
cropped at the bottom because I cut a very uneven line, but whatever.   
 
And then two things.  First, I’d like to see if we could — there’s a red line on the picture 
that’s from the advertisement, and maybe if we could just cover that up with black so that 
it’s not quite so obvious. Oh, okay.  If that’s do-able, that would be great.  Oh, nice.  And 
then I’d like to put a big red X through him, just across the photograph, almost it looks like 
a handwritten X.   Uh-huh.  (And across just him or the whole photo?)  The whole photo but 
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centered kind of on him, because it sort of shows that if you take all of this into account you 
never end up in this situation.  No, I think I like it the way it is, actually.  Yeah.  (And so he 
should really be technically below the image?)  Yeah.  (Of the subway guy?  Or do you want 
him to kind of ride up on the subway guy's leg?)  No, I’d like actually for it to be aligned 
with the lower right-hand corner.  So by the time it’s 50 percent of the size, I wouldn't think 
it would overlap here.  Yeah.  (So you don't want it to crop up on the other image,)  No. 
Okay.  Okay.   
 
Yeah. That’s all right.  Yeah.  Yeah.  (And do you want them to overlap onto anything else 
or —)  No.  I’d like them — actually, they may need to be reduced so that they fit.  But, no, 
I'd like them to overlap the picture of the man with the laptop on the subway just a little bit 
so that it sort of looks like a collage instead of having a lot of white space but not actually 
covering anything.  (And do you want to do anything about the rotation or anything about 
the colors?)  No.  I mean, I think if we just lighten that chess piece, like we discussed 
before, and then leave it straight on, I think that's good.  Excellent.  Cool.  (Do you have an 
art background?)  No.  (Psychology background?)  No.  But I enjoyed doing it.  (Good.  
That's the most important thing.)  If you’ve got a study on finger painting, call me back.   
 
All right.  Excellent.   
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Digital Image Description Participant #11 
 
So I like this one.  These are probably the two kind of central figures that I like. Oh, I can 
cut, but I don’t have to.  Okay.  So basically what I would like to do, I have number two, 
and I’d like to take the man out of it.  The one with the red hat.  I’d like to cut him out and 
reverse him so that he is actually — so that the people — you can imagine him being here.  
So that he’s basically looking up to the people.  (Oh, he’s looking up to the people as 
opposed to being over the people.)  As to being over the people.  I’m sorry, just so that his 
basically hand is stretching up toward the individual. Toward the sea of people.  And the — 
I mean if we could extend the — can you take the crowd and make them larger?  Okay.  
That would be something I’d like to do to kind of multiply the presence of the crowd.  
 
And then I wanted the ducks — the baby ducks — inside the — I wanted the baby ducks 
inside of this — the baby ducks from picture six into the little terminal entryway on picture 
number one.  I would like them to be inside there if that’s possible.  Okay.  This guy’s going 
to hate me.  Okay.  So the baby ducks, I want them to be the ones that are coming — that 
are having access into the building.  And so — and this pretty much can be — well, I guess 
the size of this picture should be shrunk on the page.  Just down so it’s not such a — I mean, 
I don’t want it to be the — actually, you know what, so will it start as — I’m trying to figure 
out in relation to the collage how will the collage be?  I’m just trying to get a feel for it.  
Should I say how much of the picture I want that image to be?  (Sure, sure.)  Okay.  So I 
would say, like —  Right, right. Right, right. 
 
(So what do you think is your most important idea that’s expressed through these pictures?  
Maybe that’s an easier way to start.)  Well, I kind of would actually like — the idea would 
be that to reverse it so that the people are kind of toward — are in the middle of the picture.  
(So the crowd of people from the red hat picture.)  The crowd of people from number two, 
and so that the ruler, from number two, is actually on the bottom of the picture looking up to 
the people.  And so that’s kind of — and then above the — go ahead.  Okay.  Should I stop 
this?  So I think picture number one could actually be the background.  (Okay.  So that’s the 
Chinese airport terminal.)  Yeah, but if we could fill most of the lower portion — like I 
think the idea that I would like to [inaudible] around with is — oh, that’s not going to help 
anything — is that the crowd be in the streets.  The crowd kind of be over this area and 
maybe below.  So a strip of the crowd here.  The ducks, the baby ducks, moving through 
with the mother duck — a big image of the mother duck — up top. The big swan, sorry.  
The baby swans being in the —    (You want everything you see in that frame included, or is 
there anything you want to crop out?)  Of here?  (Yeah.)  Yeah, so then I’d actually like 
crowd, if we can expand the crowd.  From the red-hat picture to be kind of like multiple 
images of the crowd along the streets and then maybe below.  So the crowd actually 
becomes a much bigger crowd.  And this — he’s down here.  The man from number two is 
down. Right.  And the crowd is multiplied.  (So you’re saying multiply.  How many times do 
you want to multiply it, do you think?)  So maybe like three times along the bottom of the 
China picture, and then three times below it.   
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And then if we could just clip out —  (And it stays in color, right?)  Yeah, yeah.  And then 
on picture number three, which is the hose, if we could just clip — just take out the hose and 
the spewing from the hose and to have that just running kind of intertwining around the 
entire picture.  Oh, I see. Yeah, that’s right, yeah.  Right, yeah, have it in the back. Even the 
numbers so that they can be covered in certain areas where there are — but like that it be 
running kind of.  Yeah, right, right.  (And so when you say it’s spewing, so it’s the hose and 
not the grass.)  Not the grass, right, exactly.  (Background, but you want the spewing which 
is all the numbers and letters and the hose.)  Yeah.  Right, so I guess that will actually be 
the background.   
 
The swan will be up above.  Yeah, upper left.  Yeah, I think that — I don’t know how it’s 
going to — yeah, the — you know, actually, put the mother swan could be in the center and 
isolated out. And if you could just take — I mean, you don’t need to necessarily have all 
three.  It could be kind of confusing, but to just have maybe one or two of the babies in 
getting — they are being the ones that are in the China picture getting access to —  Right, 
right, so maybe if they can shrink them.  (So you might want to shrink them down.)  Yeah.  
She’s kind of hovering over it.  Right.  Carved out, yeah.   The background — oh, you know 
what I think would be nice, if we could keep the background of the water and to do that 
expansion or whatever around the entire top.  Right, right, yeah, the water.  Actually, yeah, I 
mean, you can keep the head.  (So the entire mama swan is at the top.)  Stretched out.  
Yeah. Yeah, 100 percent stretched.  (So she’s in proportion.  She’s going to be across the 
top with her background colors.)  Oh, I see, because then that might take up a huge — will 
that take up too much?  Actually, you know what, maybe don’t stretch it the whole way, 
because that way then you’ll still have the hose.  Okay, all right.  (Because we’re taking the 
background out of the hose picture, so none of that grass is going to be there.  So I know it’s 
hard to imagine, but the hose may just — now with the hose, do you want it to go across 
every single image, or does it go across maybe just some images?)  Yeah, I kind of like it to 
just kind of naturally go where it is — wherever it falls as the background.  And do I have to 
use all the pictures?  (Whatever you want.)   
 
Another one I’d like to do is I’d like to have just Bill Gates — picture of Bill Gates — 
number —   Four, yeah, number four — just his — I want just his eyes and his glasses, and I 
want them to be kind of placed, blotched, maybe five of them, around — just around.  (So 
his eyes are repeated in a scattered —)  His eyes and his glasses.  Yeah.  I like the black-
and-white.  (Okay.)   I don’t have to explain all this, do I, what’s going on in my head?  All 
right.  So —  (Any other images you want to include?)  This is really the only one I don’t.  I 
don’t necessarily know what to — without — I feel like it might just be too — although 
without it, it’s very hard to see that kind of flexible, moving forward message.  I know what 
we could do.  We could have two of the ducks going into the, like we originally said, being 
in that terminal thing.  And then one of the ducks also coming out of the box.  And that’s 
picture number five.  (And is the little girl still in the picture, or is it just the little boy?)  No, 
just the boy in the box.  (Okay.  So it’s the boy in the box and a little swan.  Where is the 
swan?  Is he next to the boy?  To the right or to the left?)  Yeah, I think just to the right.  
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Like if you used [inaudible].  Maybe to the left.  Well, if we get —  Get rid of the girl and 
just, yeah, and have one of the swans kind of sitting. 
 
You know what I’d really like to do actually is have the kid in a box, and just kind of have it 
— just the box and the kid, no background — and have him as — shrink him.  Shrink him 
down and just kind of — because this is going to be filled up.  And maybe to just have one 
on each side for symmetry.  Actually, I kind of like the idea of having the baby doves kind 
of popping up in different places.  You know, and so like coming out of a box in here, kind 
of like a Where’s Waldo type thing.  And so you have these little baby doves, but then you 
also have these Bill Gates eyes, a few of them appearing.  And then over it you have the 
mother. 
 
(Okay.  So this middle picture of the China airport, is this like the whole frame?  Is it taking 
up the whole frame or is it centered how we have it here?  We have it centered, but did you 
want it stretched so it’s the whole picture so it’s like the background?  Because this is the 
crowd people from the —) You mean with the exception of the dove and all that?  Yeah, that 
actually makes — well, to stretch it out would make sense, I think.  Just to stretch it, but not 
to be the whole thing.  Like I think — I’d like for the image of the guy on the bottom to be 
separate up from the crowd.  I think I’d keep the color — no — yeah, just on white.  Yeah, 
but keep his color.  Yeah, keep him red.   
 
 Okay.  Right.  I mean, there’s no way you could just do it randomly, right?  Okay.  Right.  
Yeah, I mean, I think I just want, like, four or five images of each below — just as long as 
it’s below the swan — the mother swan.  (So four or five images of Bill Gates eyes and baby 
swans.)  Kind of around the scene.  So you have these babies in the terminal, but then 
around this picture you have, maybe, on each side you have a few of these eyes and a few of 
these swans, kind of just like they’re just there.  They just popped up and they’re in the flow 
of things, but not like in any way like his eyes are like — I don’t want it to be perceived like 
he is kind of above what’s happening.  Same thing with the doves.  Kind of on the same — 
like the doves and the — the baby doves and the eyes being kind of symmetrically —  Not 
like one is greater than the other.  Right.  Right.  Yeah.  Yeah, exactly, exactly.  Right.   
 
Absolutely out of my mind, yeah, that’s right.  Perfect.  I feel like the box.  (We’re going to 
shrink him.)  The shrink, yeah, I guess that’s what’s making him, yeah.  I think 50 percent.  
Yeah. Yeah, and actually, it would be good to have him below here too.  Below the crowd. 
 
Right, right.  And then below that you have the kid — the kids shrunk by 50 percent in the 
box.  Kind of a — I don’t know.  Basically, an equal side between the box — no, no, 
smaller than — so 50 percent probably will make him smaller than the image of the number 
two, the image of the guy in the red hat.  I think that’s a good size.  Yeah.  (And so for the 
crowd picture, do you want to take out the buildings and the trees, so we’re just kind of 
carving out the crowds?)  Yeah, so it just looks like the crowd, yeah, right.  Right, right, 
exactly. 
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(Okay.  So what does this story tell us?)  So, I think it kind of flips — on some level it flips 
like the logic on its head; that ultimately, the key role of the law is protection.  And that the 
law is also for the people, and it’s not to govern over the people, but the law is to support the 
people.  So that’s the mommy swan in contrast to the dictator who has kind of been reversed 
so that now he’s reaching up to the people.  So he becomes now a sort of a — in a similar 
way, I don’t know — a safer figure or whatever.  But that the mom swan also indicates not 
only that protection but that there is some level of rule over — benevolent rule.  And the 
eyes and the doves kind of symbolize the ability for really both to just move about freely.  
And I just think that the expansion of the crowd will just add to the feeling of just how many 
— how big the market is and how lively it is and that everybody is pretty much involved on 
some level.  Yeah, so that’s —   
 
(I just realized, but Bill Gates’ eyes, I didn’t ask you, do you want to make it bigger or 
smaller, or do you like the size it is or — because if he’s going to be popping up all over?)  
Yeah, be slightly smaller.  25 percent.   
 
 Right.  Not down.  Yeah.  Because it shouldn’t really distort.  That’s the key image.  I don’t 
think it should distort itself if you just make it longer, right?  I don’t, yeah, then maybe —  
Make it go down a little bit, yeah.  Yeah.  (So I guess my question is, the crowds are 
supposed to go on the bottom of the China picture.) To kind of, yeah.  Yeah, on top of the 
crowd that’s already there, yeah. (And then is guy in the red hat, he’s pointing up, is he 
touching any other image, or is he totally isolated?)  No, he’s totally isolated.  (Okay.  And 
boy in the box is he touching anybody else, or is he —?)  No, no.  Right.  I mean, I like 
maybe the water being the background.  (For the whole thing?)  Yeah.  Right.  Right, right.  
(So it’s kind of a gray blue, so that will be the background of the picture. Is there anywhere 
that you don’t want the hose to touch, or does it really matter how it falls on top of all your 
pictures?)  No, it doesn’t matter. 
 
We’re finished. 
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Digital Image Description Participant #12 
 
Okay.  I think this one is probably my center image, because it — it’s the number two, the 
pictures of the young business woman making a fresh start.  And to me that just sort of 
symbolized the young entrepreneur sort of starting out in life.  I’d probably try and get rid of 
the two trees there, because it’s sort of visually distracting.  And then added to that, I’d kind 
of like to get this superhero standing behind — right now it’s a huge picture, but if we could 
somehow have his arms — I’m not sure if you can do this, but I would have like to have a 
picture of the superhero with the arms folded, but he’s obviously got a big belly, and he’s 
sort of standing behind her as she’s sort of stepping out in life.  But if not, just some way 
kneel behind her just so we make — just to get that idea that the role of law, which he sort 
of represents, is sort of there either beside her or behind her. 
 
Yeah, I think I’d like the woman to be — I like her small.  I’d like the superhero to be 
maybe about 50 percent larger than her, so that if she were one and a half meters tall, he’d 
be two meters.  Just so you can see his chest and head behind her at that kind of height.  
(And do you want to take the text out of either one of these images?)  Yeah, I sort of didn’t 
really choose the picture for the text at all. Yeah, that’s fine.  And the text in the upper left-
hand corner, just get rid of all of it.  (But you want to see the buildings in this?)  Uh-huh, 
yeah.  (Okay.  But the trees should go away.)  Uh-huh.  (How about these other business 
people in the background?)  No, I think I like the business people.   
 
(And do you want this to be, for example, the entire frame of your digital image, or is there 
going to be space around it?)  There’s going to be space.  It should be in the center of the 
picture, but not — it shouldn’t be blown up or whatever.  I think as we have it now, so that 
if you divided the paper into nine equal portions, it would be the center portion.  Yeah.  
(And so with the superhero, where do you want him?  Do you want him behind these 
buildings or above these building?)  No, I was thinking he’d be in this picture, but sort of 
behind her.  Yeah.  If we can’t do that, then he’d sort of — I guess we’d sort of reduce the 
size of the superhero to what I described before, and just sort of have him next to her so 
almost like they’re holding hands or something, but without the arms in the air.  That’s 
right.  It’s just the superhero. 
 
I liked this puzzle, because it’s kind of hugely complex.  And I’m not too sure how this is 
going to work, but if this could be blown up either in terms of taking this picture and 
blowing it up totally, or just — yeah, I think that would make — what I’m looking for is to 
have this young entrepreneur, have it so that it looks like she’s trying to navigate through 
this river.  The center of the puzzle, yeah.  But to have the surround outside of this building 
area here, the bit that she’s about to embark upon, to have it filled with all of these jigsaw 
puzzle type things.  So perhaps if we could have it so that she’s about to move into this river 
portion below where her feet are, but have the rest of the picture sort of like these puzzle 
portions. That’s right, yeah.  (And then she’s kind of standing where this middle blue section 
is with the people passing things.)  Yeah, so I guess the way I’d do it in Photoshop is that I’d 
sort of blow up this river portion so that it fits her feet.  And sort of you can see it leading to 
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a path going from where she’s standing right now, but having the puzzle — sort of copy and 
paste this puzzle portion and replicate it a million times and just have it covering the rest of 
the picture here.  Uh-huh. Sort of curve off to the left and down, yeah.  That’s right.  It’s sort 
of leading out outside of the frame.  Uh-huh.  Yeah, and it covers the entire picture.  So I 
guess this would be the background.  Uh-huh.  Uh-huh.  Yeah. 
 
I like the — the superhero should just keep the color he has.  For the woman, I like the 
colors there.  That’s fine.  Maybe for the puzzle, the river should be blue — it already is 
blue, so just keep that blue color, but the rest of the puzzle should be black and white.  
Yeah, I don’t want it to be too visually distracting.  It’s hugely complicated and all, but it’s 
just the background, so I don’t want people to — I think if you just copy and pasted that 
you’d have little red blocks all over the picture, so I think just having it black-and-white 
would be good. 
 
Okay.  I guess the next picture I’d like is it’s a picture of a middle-aged gentleman that’s 
reading a book War and Peace.  And he’s sitting down at a bar.  So I’d like to introduce this 
picture, but to basically crop the guy so it’s just the guy reading the book.  And instead of 
the book saying “War and Peace,” it would be some kind of treatise on the law or some kind 
of legal textbook.  And instead of his face, to have the young entrepreneur woman’s face on 
him.  So this sort of represents the entrepreneur trying to struggle through understanding this 
really complicated process and all.  And so that’s, I guess, I would put it about here.  So if 
we’re dividing the whole picture into nine, it would be the one on the bottom — it would be 
on the top right-hand corner of the bottom left-hand portion there.   This is fun. Oh, yeah.  
Clicking a mouse is just like work.  This is like kindergarten.  Okay.  So I didn’t too good a 
job, but — Uh-huh.  He should be, I guess, yeah, he should be small so that he’s about — he 
looks about as big as the entrepreneur woman would look if she was sitting down.  So pretty 
small, I guess.  Yeah.  (What do you want the name of the book to be?  Do you have any 
thoughts about that?)  Some kind of legal textbook.  It could be as simple as something like 
“The Law.”  Yeah, make it simple.  It’s going to be a pretty small picture, so I’m not sure 
how tiny — you’d need a microscope to read it, I guess. Uh-huh.  Yup.  (Do you want to cut 
him out totally in outline so the sawdust floor is there, or does that go away?)  Yeah, the 
sawdust floor goes away, so it’s just the picture of the entrepreneur sitting down. Oh, I’ve 
got an idea.  So — actually, what we’re going to do is we’re going to cut off the feet, 
because I don’t like the idea of — it sort of resting, and the feet are sort of in this blue river 
here.  And just sort of, you know, like she’s almost taking a break and have — relaxing with 
her feet in the river and reading this book of law.  Yeah. Okay.  So I guess — If I were to 
draw the river, it would look something like that.  And so —   So it’s like that.  Uh-huh.  So 
I guess I'll just mark the position of where the woman sits.   
 
I really like this picture here of it’s an elderly gentleman that’s speeding away on a race 
boat.  And I guess this is her goal in life to — and I kind of the river idea that it fits in with 
this blue river here that she’s going down.  And so have it down at the bottom of the picture 
with the — what do you call it [inaudible].  (Uh-huh.  Pontoon boat.)  So it’s like where I 
put the pontoon, just place it there.  No need to reduce the size, I think, but have her head 
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instead of the guy’s head.  (And do you want to take anything else out of that picture, or do 
you like the full frame of the picture?  Do you want to see everything?)  No, I think I like the 
full frame.  Uh-huh, uh-huh.  Yep.  (Now is this full frame in the picture, or is he going off 
the frame, is he tilted, is he anything?)  No, I think — I guess the only other thing is to make 
sure that the blue river sort of fades into this river that the speedboat is on.  So it looks like 
that, you know, here she is sort of starting out and then going down this river, and then, in 
the end, just sort of speeding away in this racing boat. 
So — (That’s actually a really cool visual image.)  I hope so.  I also have this picture of — 
actually, I don’t like that one.  I’m not sure how this is going to fit in, but I do want the idea 
of there being legal disputes, and this sort of represented to me the idea of having legal 
disputes.  And then you have this sort of policeman on the right-hand corner which — and 
he’s sort of unmoved by any of these arguments.  And this other guy is just sort of going just 
blue in the face trying to convince him.  And this other guy is just totally unmoved.  And so 
it sort of represented legal disputes to me.  I guess it sort of represents the problems that we 
have with the role of law, and so I kind of want it dotted — I kind of think of these three 
pictures, the picture of the African on his head, the wildfire, and the legal dispute here, and, 
possibly, the picture of Barry, the great white shark from “Finding Nemo” with the huge 
smiling teeth and representing the competitive threat, I kind of want them around.  So if we 
could kind of have the legal dispute up here, and having to go through hoops kind of thing 
up here, and I kind of like the idea of having the shark and the river close to each other, so 
having Barry, the great white shark, kind of around here somewhere.  And having the — 
sort of reducing the forest fire, but having it on the bottom right-hand corner here.  I think 
that kind of feeling would be good.  Yep.  I just want the shark with the great big smiling 
teeth.   
Okay.  So the one of the two guys arguing, I want — I guess these are more, they represent 
the ideas of having — of threats to the role of law.  So legal disputes is one of those, and it’s 
represented by the two guys.  And I want it on the top right — top left-hand corner angled 
towards the center; angled so that the bottom is sort of facing towards the center.  So it’s on 
its side. Yeah, it’s okay if it covers the puzzle pieces.  Right.  (And so is it full frame, this 
image, or is there anything you want to alter or change colors or?)  No, I think I want to 
crop it so that it’s just the two guys.  The people in the background are a bit distracting, and 
we don’t know what that’s all about, so I think I just want the two guys. 
 
(And then the next image on the upper right is the gentleman in Africa who is doing a head 
stand.  And do we want all the gentlemen in the picture, or is there one part of the picture 
you want to share?)  No, I think I like the picture as it is.  Just sort of cut off the bit of white 
on the bottom so it’s just the picture that’s showing.  And sort of, I guess, reduce the size so 
that it looks about the same size as the legal dispute on the top left-hand corner.  Yeah.  And 
this, the one on the top right-hand corner is — turn it about, oh, 30 degrees, I guess, 
clockwise.  So that it too is facing the center.  Yeah, I like them to sort of float on top of the 
puzzle pieces. 
 
(Do you want to take the type — leave the type in?)  Yeah, I don’t want there to be type on 
there at all, but just have the billowing smoke.  And sort of reduce this, again, so it’s a 
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similar size.  Actually, yeah, reduce it so it’s maybe a quarter in size.  Yeah, so it’s about a 
quarter of the size it is now, and put that on the bottom right-hand corner.  Have it so it’s not 
touching the center, but have it so that the left-hand side of the picture is angled so that it too 
is facing the center.  And it looks like it’s sort of just sort of floating in all of these puzzle 
pieces around.  If we could sort of have the orange a little bit brighter or a little bit redder or 
something like that.  (So just make that fire more fiery.)  Uh-huh, yeah, yeah.  And the 
smoke, maybe, a little darker.  I’m not sure if you can do the two, but I like the idea of 
having really dark smoke, and really fiery fire.  
 
Uh-huh.  Below the river, but sort of — or — Yeah, sorry.  I’m just thinking.  I think in the 
picture of the shark, he’s sort of facing left, but I want him facing right, and have it so that 
he’s sort of faced towards the — I guess she’s going to be a bit smaller, but have it so that 
the shark is facing the entrepreneur that’s reading this law book and ready to gobble — you 
know, looks like he’s just about to gobble her up.  Yeah, sort of reading over her shoulder, 
so —  Shark reading over shoulder, and have the shark blown up.  Size so that it looks like 
the shark’s about to eat up the entrepreneur.   
 
I kind of like the idea of the superhero with the beer gut.  But I think the movie’s called 
“The Incredibles,” and there should be something on the Internet.  If you can’t alter the 
image, there should be an image on the Internet of just this superhero sort of standing up 
like that with the beer gut I’m hoping.  Just Superman by himself, unless he can give 
Superman a huge beer gut, but, yeah.  Off his stomach.   
 
Yeah, I’ve got an image of a teacher that’s got this piñata, and as she’s surrounded by 
school children.  And I was thinking of this image as like — sort of like completing a 
project and everything’s all right.  And just feeling that reassurance and you’ve got the 
teacher in the room, and so the kids feel happy and secure.  But, yeah, I don’t think it really 
sort of fits into this idea of the role of law with the rest of the picture that I’ve drawn.  So I 
don’t want to use that. 
 
Yeah.  I guess the shark should be in color.  I want all of these threats to sort of be visually 
impactful, and so I like the idea of them having color, yeah.  Uh-huh. I’ve got the scissors, 
but I’m not sure I have the tape.  Okay.  So should I just tape it where it is now?  Yeah.  
That’s right.  It’s sort of behind or beside — even beside her would be okay. Does it need to 
be securely taped down?  (Well enough that it doesn’t blow away.)  I think I might actually 
tape that so that you get the idea of where — Yeah, but it should be blown up so that it’s 
sort of — yeah, and around the guy over there.  Should I do it on the side so you can —?  
Yeah, I was looking through my magazines, and that’s from “National Geographic.”  I think 
that’s about it.  These are all done.  Okay.  I'll just sort of tape that down a little more.  
 
(So anything else you want to tell us about your collage?)  No, I think that’s about it.   
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